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RIVINGTONS 

i^nHon IVaterloo Place, 

<S)IflorII Ht^k Street, 

(KTsntfirillQr Trinity Street. 



npHE plot of the * Ion * is as follows : — 

Greusa^ , tho daughter of x Etecktbeus, the / ancient Jxero-kkig of 
Athens, bore a son . to. - Appllo» . . Thia -scm. sW expoeod^ .iram fear 
of ^ her rdations, and returning ta. the place« some days after, 
foamd him not, , and sa. fiupposed t him ideadv. . 

But by Appllo's order he. had been ccMLveyed ta Delphi,. where 
in .course, of time he was appointed minister of the God in his 
temple. 

CreQsa^.,8amev years after thebirtk of A.polb*s sooy was wedded 
to Xuthus^ and. as after a long., time «they /had no childien, they 
go to Delphi to. ask thevQod whether there is.any;hope oC-their 
having a son. . 

Here the first scene opens. « 

Ion, Greusa's son, meets her 'at the temple door, and learns, that 
she is chiidlesa; telliing.her at the* same time thai i he has no 
mother nor father. She then tells him the tale of the. son she 
bore to A^lo.(only from shame pretending that it was not herself, 
but a friend who was concerned), and desires to consult the God 
about the lost boy. Ion replies that ^ the God could not answer 
such a question, as it would be confessing his own wrong-doing. 

Then Xuthus enters, having come from the oracle of Trophon'.us, 
where he has been told that he shall not be childless long. Greasa 
rejoices, and Xuthus goes to get further information from Apollo. 

He is told that the first person he meets on leaving the or.icle 
is his son; and the second scene opens with the return of Xutliu} 
from the temple, when to Ion's astonishment, he is greeted b; 
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this supposed stranger as his son. With some difficulty Ion is 
convinced, and Xuthns then proposes to take him to Athens, 
bnt as a stranger, in order to spare his wife's feelings. 

Creusa however hears the story from the chorus, and, in the 
third scene, is persuaded by her father's old attendant, whom 
she consults, that the adoption of Ion is a disgrace to the Erech- 
tlieids ; and they conspire to poison him. 

The failure of this plot is related in the fourth scene by a 
messenger. The poison was dropped into the cup. Just as Ion 
is about to drink, an ill-omened word is spoken, and Ion empties 
it^ upon the- ground. A pigeon, that sips this wine, dies in con- 
vulsions. Ion starts up, seizes the old man, rushes out, calls 
the chief men together, and tells them what has happened. The 
old man, and Creusa who helped him in the plot, are condemned 
to die. 

The old prophetess, however, comes out, as Creusa is about, 
in thiB. fifth scene, to be dragged away, and stops Ion. She gives 
him the box in which he as a child had been brought to Delphi. 
Ion opens it, and exposes to view, to Creusa's surprise, the trinkets 
she had placed on her own child before she lost him. Thus the 
recognition is completed, and there is joy. 

It is a romantic play, giving the poet much scope for his power 
of depicting varied emotions and pathetic scenes. The political 
object is quite secondary, namely to trace back the Ionic race 
from whence the Athenians came to Apollo himself. 



DRAMATIS PERSONiE. 

Kpeovo-a, daughter of Ercchtheus. 

"lavt lier son by Apollo. 

Sov6o9y her husband. 

Uaibaycoyos, the old attemlaut of Ercchtheus. 

GfpaTTcoj/, a servant of Creusa. 

Uvdia, the priestess of Delphi. 



Chorus ^Cbeusa's attendants, who do not mount the 
stage, hut remain in front, below, 

TJie scene is at Delphi, 
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SCENE I. 

MOTHER AND SON, 

TJie Temple of Apollo at Belphi, The peaks and dells of Parnassus, 
lit with the mominff sun, are seen behind. The gates of the 
temple are decoraied with hay^ and the pavement is newly swept 
and shining. On the fagade are splendid statues and has- 
relief sculptures, representing the. stories of BelUrophon, He" 
raJdes, lolaus, Bacchus, and other gods and heroes. The 
temple and ground in front of it are raised, and there is a 
lower level in front (where the orchestra is) and at the sides. 
From the lower level to the stage steps lead up, winding round 
the face of the hillside. In front of the temple stands Ion, 
a splendid youth, carrying a how and arrow. He is dressed as 
a minister of the temple, with a chnpht on his head; and in the 
background are seen the pitchers and broom used for sprinkling 
and sweeping the pavement. Enter Creitsa, followed by a train 
of women servants, slowly und reverently approaching. She 
mounts the steps, her attendants remaining below, Suddenly slie 
stops in front of the temple, and bows her head toeeping. Ion 
advances counteously, and says ;— 

1/2. yewaMTi]^ woij fcal rpoTnayv ^re/cptijiHOv 

TO (rxjriiL e;^€A9 rdS', ^ta9 el iror*, & jvpac, 
yvolr) S* &v C&9 T€b iroWd 7'^ mf&pAirov Tripe 
TO €ryf^ IZAuTL^ elir&^Kepevyem^^. 
la. '[in atone ^f pity] 
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SaKpvoi<; 0* vypdvaa evyevi] iraprjiSoy 

C09 etSe? &yv^ Ao^iov XPV^VP^* 

tI TTore fjL€plfivr]<; i^ t68' tJX^c?, & yvvai ; 

ov iravre^; SKKol f^vcCKa Xevcrcrowe? Ogov 

')(alpova'i,v, evravff Sfifia abv SaKpvppoei' 10 

KP, \inastering her emotion] 

& ^eve, TO fM€v abv ovk airaiZeuTto^ e^et 

€9 Oav^T* ekdelv SaKpvcov ifjJav irepu ' 

iyoD 8' IBova-a rovaS' ^AttoWxovo^ Sofwv^ 

livrjiir^v iraXaihv dvefJuerpTjardfirjv rivd ' 

OLKOi Se Tov vovv ea'xpv ivOdS ovad irep, 15 

\8adly miLsing] 

& rKrifiove^ yvvalxe^ • & ToKfirjjMira 

Be&v. TL SrJTa ; irol Sc/crjv dvolxrofiev^ 

el T&v KpaTOvvTcov dBiKuu^ oKovfieda ; 

1/2. TL'Xprifia K dvepevvrjra BvaOvfieij yvvat ; 

JS.P, [collecting herself] 

ovBiv • fieOrJKa ro^a ' tottI r&Se Se 20 

iyd) T€ ai/y& koL av fir) ^povri^ eri. 

in. rk B* el ; irodev 7^9 7jhJ9e<i ; ite iroiov irarpb^ 
7ri<f>v/ca<: ; Svofia tI ae KcCKelv fjfia^ ')(pe(ov ; 

KP. Kpeovaa fiev fioc TovvofM\ ex B* *Epe)(0ea)<; 

irk^vKa, irarpU y^ B* 'AOrjvaUov ttoXi^, 25 

J/2. [enthusiastically] 

& K\eivov oiKova aarv, yewaUov t airo 
Tpa^elcra TraripcoVy &<: ae davfid^eOy yvvau 
fsacf/y] Tocavra Keinvypvyi^^ & ^iv\ ov irepa. 



EUitJFJDES. 

2. 7rpo9 6eS)v a\i]0S>^, &^ fiefivOevrat fiporot^Sf 

P. [interrupting] 

ri XPVM'^ ipcora^, & ^ev\ iKfjboOeZv Oekco. • 80 

2. iic 7^9 Trarpo^ aov irpoyovo^ efiXaarrev 'iVaTiijp ; 

P. *^pt')(j96vi6<; ye • to Se yivo^ fi ov/c a><f)€\€t 

2. fj Koi <r^' 'A0dva yrjOev i^ai^lXero ; 

P. €9 7rap0evov<; ye %6epa9, oi Tetcovad viv. 

2. SlBcoa-t S\ &<nr€p iv ypcL<fyff vo^l^erac ; 85 

P. K.€/cpo7r6<; ye cd^eiv ircualv oxf^ opcofjbevov. 

2. fjKovaa Xvacu Trapdii/ov*; Tev^09 5ea9- 

P. roiyap davovaai tTKoireXov ^fia^av Trirpa^, 

2. elev * [patmti^, as if reluctant to oak more'] 

rl Sal rq^ ; &p* d\r)0i^ fj fidTqv Xoyo^ ; 

P. Tt XPVf^^ epoyra<; ; /col yhp ov Kdfiva> a"xpky, 40 

2. Trarrjp ^Epe)(0eif^ 0*^9 eOvae avyyovov^ ; 

P. erX77 TTpo 7aAa9 a'j>drfia irapOevom icravelv. 

2. <rt' S' i^ea(!}0rj^ 7ra)9 Kcurir/injrcov fiovtf ; 

p. ppej>of; veoyvov firjrpb^ ^v iv dr/fcd\ai^. 

2. iraripa S' a\9;d€!>9 x^M^ ^^^ Kpinrrei, xdovo^- ; 45 

P. irXrjyal rpiaivr}^ irovrlov c^f diroSKjefrav. 

2. <rw ai/Spl S' r\Kevi ^ yitoviy xprf<mjpia ; 

P. (7W dvhpC, (TTfKoifs B* iv<rTpe<f>ev Tpo<l>covu)v. 

2. irorepa OeuTrj^y fj %af)fci/ fiavrevfidrav ; 

P. fceipov T€ ^oi^ov ff %v diKoDv fiadelv hros* 50 

2. Kapirov S' uTre/) 7779 ^/cer', rf 7ra(8(ov iripv ; 

P. airaiie^ ia-fjuev, ^dvfc' e^ovr' evvrjfiara. 

2. ovS' €T€K€<: ovBev ttcSttot', aW' aTeicvo^ el; 

P. [»^»t)foa«%] 6 ^oi^o^ olSe rfiv e^/^v dtrac&iciA). 
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Jif2. Koi fii] y CTT olfCTov fM e^ay ov XeKrja'fi^Ba, 1( 
KP. cirym • TTepcuve S* &v <r dvio-ropM iripi, 
m, oVrff oZv h KdjjLvei rov \6yov fiuXiarrd crot ; 
KP, t/ S' ovK iKelvrj rfj rdXatiraypcp voarei ; 
IiO. TTW? o 6eo^ h XaBelv ^ovkerac fJuavrevcreTai ; 
KP. eiTrep KaOH^ei rphroZa koivov 'EWaSo?. 1] 

IiO. ala^verai ro irpayfia ' jmtj ^^ekeyx^ vlv. 
KP. dyjyvv€Tai Be y* r; iraOovaa rfj rv^V* 
in, [decisively] oifK eariv o(m<; <tol irpo<^r}Tevaei rdce. 
iv T0Z9 yap avTov Zwiiacnv Ka/co<; (j>avel^ 
^ot^o<; Bt/cai<o^ rov OeficoTevojrrd aoc t] 

Spdaeiep av ri irrjfju • diraWdao-ov, yvvai • 
T© yap Bern rdvavrC ov /lavrevreov. 
€9 yap ToaovTOV dp^aJSla^ eKOoifiev dv, 
el Tov^ deoif^ aKovra^ CKTrov^aofiev 
<l>pd^eLv CL /i7j Oehjovariv ^ vpo^cop^ioc^ 15 

(T^arfalai firikcov ^ iC oUov&v irrepo^. 
av yap ^ia airevBoDfiev okovtcjv 6e&Vy 
OVK ovra Kexr^fjueaOa Tdyd6\ & yvvai ' 
h S' dv BtS&a €k6vt6<;, a)<j>€\ov/jb€0a, 

KP. [clasping her handSy and turning to the temple'] 

& ^ol^e, KaKet xdvOdS' oi Sc/caio^ el - li 

€9 Tr)V dirovcravy fi^ irdpeia-LV ol Xoyou 

av T OVK €(T(o<ra^ rov <t6v, ov cr&crai or* iy^prjv, - 

ovB' lOTopovar) fiiirpl.ptidvTL^ &v ipec^, 

0)9, el fiev ovK€T eanvy oyKcoOrj Td<f>cp, 



EUR IF ID MS. 

[turning^ to Ion, as she sees Xuthus approach] • 

a\X\ & ^h\ €ia-op& yap evyeinj Trotrttf 

WfOvOov TTcXa? 8^ TOvBe, ra? ^po^viov 

Xcirovra daXdfiat;^ tov9 XeXcY/zivoi^ 'KoyQu<: 

<rtrya 7rpo9 apBpa, fju^ tw aiax^vv^ XajSoD 

SioKovovo'a KpvTrrdf kclL Trpo^fi Tutyo^ 135 

oxrx^ ^irep r}p^vi avrov i^eikiaaop^ev, 

[dole/tdly] ra yap yvvai^K&v Bva)(€prj Tr/ao? apa€va<:, 

KCLV Tal^ jcaKaXaiiu ayadaX p^p^tr/fievai 

p^caovfMeff ' ovTO) Svarv^el^ 'ir€(f>VKap.€v. 

lenter Xxjthvb] 

O. irp&Tov fM€V 6 ^€09 t&v ip£>v 7rpo(r<f>0€ypArct)v 140 

[cowing to the temple'] 

Xaficov atrapyas; 'xaipiroiy <rv t, & yvvai. [to Cbeusa] 

[mo?'e anxums, as he sees her agitated] 

fiS}v ypoifio^ i\6(ov <r' i^eirkq^^ opptaSla ; 
P, [controlling herself] 

ovBip 7* • o^Ikov S' €9 pApifivav, aSXa fioc 

\i^ov tC OiairuTfJi! i/c Upocfxaviov <f>€p€i^. 
O. ovK rj^iaxre rod Qeov irpoXafi^dveLv 14^ 

fiairrevfiad* • Iz/ S' ovv ebirev^ ovk diraiZd fi€ 

7r/}09 ohcov fj^eiv ovBk <r ix 'XprjarrjpicDV. 
P, [clasping her hands and praying] 

& iroTVLa ^ol^ov firjrepy el yap alauo^ 

ekdoifiep, a re v^v avpL^okoML irpocrda/ rjv 

€9 TraZSa rbv <r6v, fieraTrea-oc ^eKrlova. 150 

O. earat rdJB^ * [to Ion] dXKa Tt9 irpotp/ifrevei, Oeov ; 

f2. fiiiek Ttt 7* e^o), t&v ecro) S' aXKov; (likei^ 
di TrXrfo-iov ffdaaovai, TptTToBos^ S> T^eve, 
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r/2. {BcornfiJIly^ ttov Be fioc irarrjp av ; rain oSv 6v 

76X6)9 k\v€lv i/JLoi ; 
'BO. oii' rp€)(Ct)v 6 fJLv0o<: av aoi ra/jA (TrjfnjveLev av. 
Jfl, [stiU incredvlous] teal rl fioi \e^eA9 / 
HO. irarrip <ro5 et/^t icaX aif Trat^ ifio^, 

m. rk Xe^et roB^ ; EO. 09 <t Wpe^ev ovra Aortas; 

i/jLov, 185 

1/2. fiupTvpel^; cravrS. 

HO. tA tov 6eov y eKfia0oi>v 'XP'noTripia. 

Ifl. ea^aKr}^ aXviyfi aKovaa^. 

HO. \ir(mically\ ovK ap opff aKOVO/MCP ; 

Ifl. 6 Bk \07Q9 rk iarl ^oijSov ; . 

HO. TOV a'tjvavTrjaavra fioi 

112. [interrupting] riva aruvdvT7]<nv ; HO. BofMov Toii/S* 

i^LovTi TOV deov 
£11. [again interrupting] (TVfi^opa^ tIvo<; KVprjo'ai ; . BO. 

TratS' epiiv ir€<f>VK€vau 190 

lil. [struck] (TOV yey&T*, fj B&pov SXKxov ; 
HO. B&poVy ovTa S' €^ ifiov. - 

Ifl. irp&Ta BrJT ifwl ^x/vd7rT€C<; iroBa aov ; 

HO. OVK SXK(py T€KVOV. 

Ifl. [astounded] 

V '^^XO T^odev iro0* ^k€1 ; HO. Bvo ^lav Oavfid^ofiev. 
Ifl. ea ' T«/09 Bk <roi ire^vKa pfTfTpo^ ; 
HO. OVK e^a> <f>pd(Tai,. 

Ifl. ovBh ^oZ)3o9 chre ; 

S(t?» T€p(f>0€U ToOtO, »C€tv' OifK ?]pdftljl/, 195 
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IS2. \ir(mically] 7^9 cxp' ifC7ri(f>vfca firjTpos. 

BO. ov ireBov tI/ctcv rixva. 

Ifl. irm av ouv eXr^v ao^ ; 

'BO, ovtc els', ava^ipto 8' €9 tov 6e6v, 

Ifl, [^/ielding] r& 6e& yovv ovk annaTelv cIko^. 

HO. ev <f>pov€c^ apd, 

Ifl, xal TL fiovXofieadd 7' aWo 

EO. [;interrupHng'] vvv opa<; a 'xprj <t opav, 

Ifl, Tj Ato9 7ratSo9 y€via6at iral<i ; 

HO. o aoi 7€ ylr/verai, 200 

Ifl, Tj 6lrf(o Srjff* ov fi' €<l>v<rav ; 

HO. 7rL06fi€v6^ ye tw ^ecS. 

Ifl, )(atpi fioiy irdrepi [emhraung Mm] 

EO. <f>l\ov ye <f>0€yfM iBe^dfirjv roSe, 

Ifl. rjfjbepa & f) vvv irapovaa. 

SO, fiaKapiov y €0r}K€ fie, 

Ifl, [pausing f then sadly] 

S) (f>i\rf H'V^^p9 '''ot' cLpa koI <tov oyfrofiac Bifia^; ; 
vvv 7ro0S> ere fwXKov rj irplv, ^t69 et ttot, elatSeiv. 205 
dX\! ?o-o)9 r€0vr)Ka<;y rjiMel^ K ovBkv civ hvvalfieOa, 
[after a short silence^ Xuthus comes forward and says :] 

HO. S) reicvov, €9 fiev a-fjv dvevpecnv 0eo<; 
6pdS)<; eicpave, koX avvrfyfr ifiol re ai, 
(TV t' ai rh (f>C\Ta0* if]ipe<;y ovk elZo^ irdpo^;, 
6 B* ^fa9 6p0&<;, rovBe Kap! €J(€L *jr60o<;y 210 

37rft)9 (TV t', 65 iraiy fiTirep evp^](rei^ a-eOeVy 
iyd) 0^ OTToia^ /jlol ywaiKos i^€<f>v<i, 
Xpovg) Bk B6pt€^ ravr' tacos €\)pot|Ju€w ou* 
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\(iagerly\ oXV i/cXMirwv 0€ov BdireS' aXryreUtv re o^jr 
€? TO/;. ^A&qva^ <rT€i)(€ KOivocjypoDv irarpl, 215 

ov <r oK^iov fJL€p (T/crjiTTpov avafjL€V€i irourpo^, 
ttoXih: Be ttXoOto? ' ovBe OaTcpov voacov 
Buotv fC€K\7]<T€t BwryevT)^ 'jrivf)^ 0^ afuxj 
aW €vy€vrj^ re Koi ttoXv/cttJ/juov j3cou. 
[Ion remains silent and sad: Xuthus continuesycrest-fallenl 
ai/ya<i ; ri 'irpo<; yrjv ofifia crov ^dhjuw 6;^€t9, 220 
€9 (f>povTlBa<; T ouTrrj\0e<;i etc Be xap/toj/^9 
irdTup /LteraoTa? Betfjua Trpoar^aXKeL<; irarpl ; 
1/2. ov ravTov elBo<; ^aiverai t&v irpcuyimrctyu 
irpoKTcodev ovtodv iyyvdep & opcofjuevcDV. 
iyo) Be TTfV fiev avfi(f>opav cunrd^ofjuzt, 225 

irarepa <r' dvevpdv • &v Be ytr/vaxTKco irepL 
uKovaop. elvai (f>aa't rh^ avT6')(6ova^ 
/cXeivctg 'AdTJva^ ovk eirelaaicTov yevo^;, 
Xv iaTreaovfiCLL Biio votrco Ke/crrjjjLevo^f 
irarpQ^; r eiraicrov Kavro^ tov vo6arfe2n}<;. 230 

KoX TOUT exfinv TovveiBo^y aa'6ein}<; ^ev mv^ 
6 firjBkv &v Ko^ ovBhfwv KeKKrjaofiaL * 
fjv 8' €9 TO irp&Tov 'rroK^o^ opfiriBel^ ^uybv 
^rjTca T69 ehati t&p p*ev dBwaTcav vtto 
jMiarjcrofMeaOa • Xirrrpk yap rd Kpeiatrova * 235 

oaoi, Be 'XptfOTol Bwdfjuevoi r eivac aoifMl 
(ny&ac tcov {nrevBovaiv €9 rd irpar^yjvTOr 
yekroT iv (wrov; (xtopiav re XsjylrofLcu 
ovx rjcyxd^oav iv Troket yjfioyov ir\Aq* 
ekOtav 8' €9 oucov dTO^piov emfiuf^ Ap, 240 
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^woLKa & (09 are/ovov, fj Koirvov/stiviff 

Ta9 (TVfi(f>opd<; ^roh m^6<r&€Uy cmvka'xpwra vSv - 

aifTfj KaO^ avnrqv T7fp Tir)(ffu 'oXtrev irifcpcj^^ 

Snrav Trapaarw col fjiiv ^yyv&ev woSo^ . 245 

^ 8' oZcr areKVO^ rk ak <f>iK* elorof^ mftpoli^t 
KUT 7J TrpoSoi? (TV fi €9 idficLpTa CTjv l3Kim'ff(;y 
7j rdfia TLficbv 8«/ia ovy^a^ ^XO*^ > 

[parising: sadly] 

aXXa)9 re ttjv afjv aXo'Xpv olKreipeo, 'jrarepy 

airacSa ytfpdaKov<rav ' ov yhp a^uiy 250 

irarepfov air^ i<rffX&v ov<r\ anraihia vocrelv^ 

[tMn bitterly] 

Tvpaw&o<; he t^9 fJbdrrjv alvovjiUvrf^ 

TO fievirpocrmTTOv tjSv, rav hijiouri, Bi 

XvTTTfpd ' rh yap fxaKapio^, rfc ^invyfi^y 

oaTL<$ SeSoticft)9 KoX nrapafiXeTrcav /Scav 255 

al&va reivev ; bqfun7)<; av evrv^rj^ 

^v civ BekotfjLi fiaXKov ^ rvpawo^ &v, 

& Tot'9 TTOvrjpov^ rjSovrj <})l\ov^ e^w, 

ia0\ov^ Bk fJLcael Kordavea* <f}ol3ovfMPO<s, 

eXiroL*; ap w^ i 'xpv(T6^ igifmf^ to&c, 260 

irXovreu/ re repTrvov ' joAt^AA fpf6yov<; tcKveaf 

iv x^pcrl (Tco^cov oX^jop ovS' e^eoi wovotj^, 

elrj S* efiocye fierpca firj "Kirmvfiiviii, 

a evuao etypv ar/aU cucovaw fiav^ irarep * 

rfjv <f>L\rdTrfv fiev irpSarov av$p<iirot^ <r^X^ • 265 

c(%\ay Ttf fjLerpiov • ovSi fb^J^hrKif^. oS^v r 
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\eagerly'\ aXV ifckmrwv deov BdireS' oKpryrelav T€ cnyp 
eV Ta9 ^AOrjuof: crreZ^e Koivo^pcov irarpi, 215 

o5 <T oK^Lov fikv (TKriTTTpov oLvafikvei irourpo^j 
7roXu9 Se 7rXoi)T09 * ovhe Oarepov vocr&v 

a)OC evyevi]^ re koX iroXvKrrjficov ^iov, 
[Ion remains silent and sad: Xuthus continues^crest'/allenl 
atrfaf; ; ri 7rpo9 yrjv ofifia aov fid\aw e;)^€A9, 220 
€9 (f>povTiSa<; t' cujr7]\de<;^ i/c Se xopz-ww^^ 
ttoKlv fieTaaTa<; Sel/jua Trpocr^dXket^ Trarpi ; 
1/2. ov ravTov eZSo9 <j>aiv€Tai t&v TrpwyfmTOiyiA 
irpocaydep ovrcov iyyvdev 6* opcofiivcov, 
iyo) Be T7]v fxev avfi(f>opav aoTrd^ofiat, 225 

irarepa c' dvevpd^v ' &v Sk ytyvcocrKCi) Trepi 
aKovaov. elvai <f>aaL ras avT6')(6ova<$ 
/cXeiz^A? 'AOTJva^ ovk iirelaaKTOV y€VO<;j 
IV iaTreaovfiUi Brio voao) KeKTrjfiivo^f 
Trarpa^ t iira/crov Kavrb^; tov vo6aj^f€vr}<;. 230 

KOLL tout' exfinv Tow€tSo9, daOevi)^ jiiv wz/, 
d fjLTjBev wv Ko^ ovBhfwv KetcKrjaofKu ' 
Yjv S' €9 TO irpojrov 7rdX€09 opfiriBel^ ^vyop 
^rjrS) T69 elww^ T&p fiev dBwdrmv Otto 
jMiarjorofjLeaOa ' Xirrrpk yap ra Kpeiaaova ' 235 

0(701 Be ^f/cTTol Bvvdjieyoi t elvai croi^l 
(TLySicn Koi airevBova-iv €9 to, irpdr^fULTOr 
yekoDT iv aino'vi (JAopiav re Xrp^opLot 
oup^ rja-vxd^aov iv 'rroXet yjroyov TrXea. 
€K0a)v 8' 69 oZ^oi' aXXorpiov eir^Xv^ &V9 240 
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[turnuig to the attendant women] 

vfup Se (TirfaVy BfjuayiBe^i, Xeyo) rdSe, 295 

^ ddvoTOV elwova'ad^a't irph^ hdjiapr ifn]v, 
ISl, arei'xpf'f^* civ' ev Se t^9 tv^<; aireari fioi ' 
Ipasstonately] 

el /jbrj yap ^^9 /^' €T€K€v evpijcay^ Trdrep, 

d^lwTov rjiuv ' el B* hrev^aaSat '^(pecov, 

€K T&v *Adrjv&v y! fj reKOvcr elr) yovrj, 30O 

6)9 /i06 yevrjTcu firp-poOev Trapprfo-la. 

Kadapdv yap fjv ri^ €9 iroTuv irearj ^ivo<;, 

K&v T0fc9 Xoyocaiv aoT09 y, to ye arofjua 

BovXjovireTraTai KovKe-yevirappnrjcriav. \^Exeunt'\ 



XON OF 



SCENE TIL 



THE PLOT. 



Enter Cbeusa from the temple alone. She advances to the space in 
front, and looks over to the tower level. Amongst her train she 
spies the aged iraibay cay 6s, and beckons to him to come ftp to her. 

KP, & 7rpia0v TratZar/toy 'E/t>€;^^ctt)9 Trarpo^ 305 

Tovfiov iror ovro^, rjviK ffv er iv (f)dei, 
erracpe cavriv tt/w? deov 'Xfi^f^rripia^ 
0)9 fioi a'vvi]a6fj<;, et tl Ao^ta^ dva^ 
0€(nrcafia TraiZoDV i<; yova<; i(j>6iy^aT0 * 
(Tvv Toh <f>i\oi<; yap '^Sv fjukv Trpdaaecv Ka\&<:, 310 
8 fir) yivono B\ et tl Tuyxavot kukov, 
€69 S/ifULT eifvov <f>(OTo<; ifi^Xiyjrat y\vKv. 
iyo) Be <T, mairep koI av Trarip* ipuov iroTe^ 
heoTTOLv ofi(o<; oSa dvTCKrjSevQ) irarpo^;. 

\HaLha/^(ay6^, o, feeble old man with a stick, who is amongst 
Ceeusa*s attendants, now approaches the stage from 
below"] 

UA, S) Bvyarep, a^i a^ioDV yevvqropoiv 315 

fi9r] <f>v\d<ra€i<; kov KaTaicryivacT e^€A9 

Tov <rov 7raXatou9 €77ez/er9 auTo^^oj/a9. 
[approaching the steps, and stretching out his arms] 

€\;^' €\k€ 7r/)09 fieKaOpa fcal KOfii^e fie. 
alireivd roi fiavrela ' rov yrjpoi^ Be fioc 



EURIFIDES. 

a'vv€KTrovov(Ta kSdXov uvrpb^ yevov, 320 

KP, [advancing to the steps- and giving him her hand] 

errov vvv ' I'yyo^ S' eK^vXaaa otpov tlOt}^. 
HA. liov, [led dewhf up hy Cbeu^a] 

TO ToS 7roSo9 fjiv ^paBv, to toC Se vov la'^v. 
KP, fidfCTpfp S* ipecBov ir€pt<f>€p7J orrL^ov yOovo^, 
JIA. [feeling heVpleesly about'] 

KoX TovTo Tv<ft\6vy oTav ijit) /Skewco ^pa/xy, 
KP, 6p0S><; €\e^a<; * aXka jirf irapy^ Hx^irtp. 325 

II A, ovKovv 6KCOV y€, Tov 8' airovTO^ oi Kparw. 

[they have now reached the svmimit of the stage] 
KP. [turning to. the front, where the attendants arej 

yvvatKe<;, larcov r&v ificov ical KepxlBo^ 
BovKevfia 'ttlotov, rLua rvyr^v \afi^v iroaif; 
jSi^Tjfce iraih(t)v wvirep. ovve')^ i]/co/ieu ; 
(T7)iJi,rivaT * el yap ayadd /moc /Afjpvaere^ 330 

ov/c ek d7riaTov<i Sea-iroTu^ ^aXel^ 'xapdp. 

XO. [uith a cry of despair and doubt] lo) halfiov. 

II A. TO (f>poi/iLov JJU6P T&v Xoywv OVK €UTl/p^e9. 

XO. la) rXafiov, [as lefm-e] 

HA. aXX' 97 "Tt Oeo'^droiaii hetriroT&v voaS) ; 335 

XO. [darkly] eUv ' ri Bp&fiep Bdvaro^ S)V Kelrai irepi. ; 

KP. [startled] rk rjBe fiovaa, ;^ft) <l>6l3o^ rivtov irepi ; 

XO. €CTr(Ofi€P ^ (Ttrf&fiep rj ri hpdaop*ep ; 

KP, et<f>* • 0)9 e;)^€A5 ye avfi(l>opdp tip* el^ ip*e. 

XO. elprjaeTaL rot, Kel dapelp fieWw BiTrXf}. 340 

OVK €<m <rci, Bi<nroip\ eir dr/Kd'Kai<; \a^elp 
TeKp\ ouBe fiaar^ au, w^joca/ayttocat ttotc. 
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KP, [in despair] cifioi Odvovfiu 

IIA, [pleadingly, to soothe her] Ovyarep. • 

KP. [wildly, frantically] & raXaiv* iyco. 

IIA. ixTjiro) aT6i/a^j79, KP. oKKk irdpeiat yooi. 

IIA. irpXv av fidOojfji^v KP. arfyekiav rlva fJLov ; 345 

HA. el rairra irpdacrcov S€a'7r6rrf<; t^? (rufi^opa<; 

K0LV(av6<; ioTiv, fj fiovrj av BvaTirx€t<;. 
XO. K€w^ fjikv, & yepatCy iraiBa Ao^ia^ 

eooDKeVf ioia o etnirxei, ravrr]^ oc'^a. 

[Creusa cries aloud] 
II A. irorepa Be if>vvav Bel ywaiKo^f €K tvvo^ 350 

Tov iralB^ ov elira^, ff yey&r* iOia^Krev ; 
XO. 7]Br) ire^VKOT^ i/creXrj veaviav 

BCBoaaiv avT^ Aof ta? " Traprjv 8' eyco, 

[Creusa cries again] 
HA. 7r&<; oJnf 6 yprjafio^ iKirepaiveraL Oeov 

<ra<f>€aT€p6v fWL Kfypd^e, y&oTC^ ea'6' 6 iral<i. 355 
XO. 0T(p ^vvavTijaeiev ix 6eov <rv0€l<; 

TTpdorco TToai^ <ro9, TratS' eBoDK avTw 6e6^. 

[Creusa agonised] 
UA. rl<; ovv ixPV^^V > '^^ (Twipft t^o? ttoSo? 

irocL^ ToKaivri^ ; 7r&<; Be ttov vlv elacBcov ; 
XO. 6la-6\ & <l>lXr) BiawoLva, tov veaviav 360 

09 t6j/S' eaacpe vaov ; o5to9 ea'6^ o nral^;. 

[Creusa answers 07i7y hy a frantic hole, and heating her 
hreust and wailing] 

IIA, ovofJLa Be irolov aviov ovofid^ei Trarrjp ; 
XO, *'I&)i/', eTreiirep irpSyro^ fjVTTfaev irarpi. 
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I A, fjL7jTpo<: Be irola^; iariv ; 

rO. ovK e^ft) ^pdtrau 

^povBo<; B\ Lv elBfj^ irdvra rdir ifwvy yipop, 365 
a-KTjva^ €9 ipct<; TrjcBe XaOpaicof; Trocre?, 
Koivfj ^vvdyJroDV Balra TraiBl t£ vitp. 

I A. [turning away to talk with Creusa] 

BeairoLva, irpoBeBofietrOay avv yap aoi voaS) 
Tov (Tov 7rpo9 dvBpo^, KoL fi€fir)-)(avrjfi€i/G)^ 
vfipi^6/i€a0a, BtofidrcDV r 'Epep^^ew^ 370 

• eK/SaWofieaOa. Kal cov ov oTvy&v iroaiv 
Xeyco, <r€ fievroi fmXXov fj Kelvov <f>L\&v, 
ooTC^ (re yrjfia^ ^4vo^ eireiaeKdidv iroKiv 
kclI Ba>/JLa, kclI a-qv irapaka^wv irayKk'qpiav 
aiXKri^ ywatfco<; TraKa? iKKapTTovfievo^ 375 

\d0pa '7re(fyr)V€V * ct)9 \d0pa B\ iyco <}>pd(ra) ' 
iirei cr^ drefcvov fjaOer, ovk earepyi cot, 
oiMOLo<i elvai t^9 '^^X^^ ''"' ^^^^ (pipetv^ 
\a^a>v Be BovXa Xeicrpa vvfJL^evcra^ XdOpa 
TOV iralB^ €<j>v<rev, i^evayfievov Be rqt 380 

Ae\^(av BiBcoo'iv iicrpe^eiv ' 6 B^ ev Oeov 
Bofioiatv a<l>€To<;, d><; \d0oi, iraiBeverav. 
veavLav S' ox; ya-der €KTe6pafifi€P0v, 
€\0eiv <T erreiae Bevp diraiBiw; %a/}4i/. 
Kad^ 6 0eo^ OVK e'>^ev<Ta6\ oBe S' i'^evaaro^ 385 
irdXai rp€^(ov tov iralBa, KaifKeKev ifKjoKa^ 
ToidaB^ • d\ov<; fiev dve(f>ep* €9 tov Baifiova, 
XaOcbv Be koI tov ^povov dfivvecrOat OeKcov, 
TvpavvlB* avTa> nrepi^aXelv efieKKe 77)9. 
Kaivol Bk Tovvofi dva )(povov 'ireTr\.axivjL4vov, *^^ 
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^I(ov, iovTL SrjOev otl cwrfurero. 

Kdl tS>vS^ anravTt6v ea<xaTov irelaei kukov, 

dfA7frop\ avapidfrnfToVf he iovXrj^ ruvo^ 

yvvacKO^f €9 o-ov S&juLa S&nrorrjv dyei. 

dirXovv ckv fiv yi^p to kcucov, el irap c^evov? 395 

IX7iTp6<;, TTcdcov ere, crijvXiycov diratBiav, 

€Ur€o/n<T oXicovi^ • ei Se aoi toS* tjv irucpov^ 

t5}v Alokov VLV 'XprfV i^e^^^dripai ydyMiv. 

eK T&vBe Bel (re Bij yvvaiKeiov tl Bpav ' 

fj yap ^L<\>o<i XcL^oiaaif 7} B6\(p rivl .400 

Tj (j>ap/uiKoi<rL <rov icaTcucrelvac iroeriv 

Koi TTCuBa, irpiv aoi Bdva/rov i/e iceivcov fio\w> 

eyo) fM€v ovv cot, koI iFweKirovelv deXta, 

KoX avjji^ovevekv ircuB' hreLnekdw Bofxoi^; 

oxf Batd^ OTrXi^eiy /cal rpo^la SeoTrorat? 405 

a7roSov9 Ocwelv re^&i/ re ^eyyo^f elaopdp. 

%v yap TL Tol^ BouKotaiv aia^vwiv ^ipec, 

Toifvojia • Ta S* oKSxi irdina tSjv ikevdeptov 

ovBeh Kaicmv £ov\o9i qgtl<; iaffXa^ y. 

[Cbeusa remains hrcoding^ then ttUej's an exdaTnation about 
her child] 

II A, [scrutinising her : then after a pause"] 

& duyaTep, ovroi <tov ^tkkirwv ifiTrifiirXa/jLat 410 
TrpoatoiroPr e^o) S' eyevop/qv yva>/JLi]<; ifiLT}<;, 
TTolov Teicalv ijir)? iral^ ; dvekOe fioi irdXiv, 

KP. Ireluctant, but resolved] 

alaxyvofLOi fjuiv ay S) yepov, Xe^ S' o/uv^* 

HA, (09 avoTevd^iv y olBa y€Pvai(o<:^iK(H<i, 

a/cove TQivvp * ohrOa K€«po7rta9 irerpa^ ; 415 
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nA. 6tB\ evOa IIoj^o? aZvra zeal fi<»fwl 7riXa<i» 

KP, Isadly] ijrravO' ay&va Beivou rjycovL<rfJkeOa. 

II A. riv ; a>9 airavTa haucpvd fioL Tot9 croi9 Xiyyof?. 

KP. ^oi^ ^uvrp^ oKOuaa Svarrfvov jdfwv. 

II A. Kar i^€/cKe\^a^ 7r&<: ^AiroXXajvo^ r/dfwv^; 420 

KP. [sadly] £T€KOV • avd(T')(QV ravr ifjjov xXvcDVy yepov* 

HA. irov rk Xo^^euee (t S V H^vri /i(y)(deL<9 ToBe, ; 

KP. fiovTf KWT avTpov ovirep i^evx^^v ydfioi^. 

a A. o irai<i be ttov tmv; iva (tv fjurjtceT 27? ottox?. 

KP. T€0pr)K€j/y &y€paief Orfpa-lv ifcredek. 425 

II A. [in horror'] 

redvtjK ; 'AttoXX©!/ S' 6 KaKO<i ovhh^ ^ptceaev ; 

KP. ouK fipKea, "Athav ^ iv Bofioi^ TrcuSeverai. 

II A. rk yap viP i^iOrjxev; ov yap Srj av ye. 

KP. Tifiel^, iv 6p<l>v7} avrapyavcoaavTe^ 7r€7rXo69. 

HA. ovBe ^vvrjhei aoi Tt9 efcOeaiv t€KVOV ; 430 

KP. ai ^vfi<f>opac ye koI to \dv6dveiv fiovov. 

II A. Kal 7ro)9 iv avrptp TrcuBa aov \Lirelv erXf)^ ; 

KP. \ynth the anguish of a mother^ s recollection] 

7rG)9 8' ; olxTpa iroWa aTop^aro^ ifc^aXova eV^- , 

IIA, <f>ev' [with deep pity] 

rXrip^cov trv roXp^r^f;, 6 Se 6eo<; p,aXXov aedev. 

KP. [agonised] el iralBd y elZe<i %e^a9 i/creivovrd p^i. 435 

HA. p^aoTov, BuoKovT ^ 7r/)09 dr/KoXaL^ ireaelv ; 

KP. [layi^ng her hand wildly on her bosorn] 

evravu iv ovk (ov ojolk €nrao")(€V ef ep^ov. 

HA. (Tol S' €9 Tb Bi^T)^ fiXBev iK^aXelv rifcvov ; 

KP. ct)9 TQV ^€^ aaxrovra rov y avrov yavov. 
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II A, otfjLoc, hofuov c&v oX.^09 «t)9 x^ifid^erai. 440 

[weeping, and hurying his head in his robe] 

KP, tI Kpara Kpin^a<;^ & yipov, ZaKpvppoeu; ; 

HA. ae KoX TTorepa abv Sv<TTv^ovvTa<; eltrop&v. 

KP. ta 9vr}T^ TOLavT • ovBev iv ravrS fievei, 

HA. \cdlmer] fxrj wv er ocktcdv, Ovyarep, avrex^ofJueOa. 

KP. Ti yap fie 'xpr) Spdv ; airopia to BvaTv^elv. 445 

IIA. Tov irp&Tov aSiKija-avrd a^ dirorivov Oeov. 

KP. KCbl TTw? Ta Kpeiaaci} 6v7)to<; otar* virephpafico ; 

HA. \fi2rcely\ Trlfnrjyr) tcl cefiva Ao^iov ')(p7]<TTripia. 

KP. [inftaf] BiBoiKa ' Kal vvv Trrj/jLaTcov aBrjv 6;)^«t). 

IIA. Ta SvvaTd vi/v ToXfir^aov, avBpa aov KTavelv. 450 

KP. alhovfieS* €vm9 Ta9 Tod^ i]viic iad\6<; ^v. 

HA. (TV 8' aXka iralBa tov iirl crol Tre^rjvoTa. 

KP. [eagerly] 

7ra>9 ; ct yap eXr} Bi/vaTov. 009 OeXocfii 7' dv. 

IIA, ^L<l>7j^6pov^ .o*ou9 onrXiaacT oirdova^. 

KP* aT€l)(ptfM dv • d\Xd irov yevrjo-eraL ToBe ; 455 

HA. ipalaiv iv a'Kr)val<riv, oi Botva (f>l\ov<;. 

KP* [dvhiously] 

€TrL(T7}fiov 6 ^ovo^, Kol TO BovXov daOevh* 

HA. [vexed, and rather contemptuous] 

oifiOLf KaKL^et. ^6/oe, <tv vvv ^ovXeve ti. 

KP. Kal fifjv ?%« ye BoXia Kal BpaoTijpia. 

HA. dfi(l>0Lu dv €ir)v TolvS' vTrrjpen]; iyco. 460 

KP. aKove Toivvv ' olada f^rjyevt] fJid'x^jv ; 

HA. olB\ fjv ^Xeypa ViyavTe<; etTTTfCav 6eol^. ^ ■ 

XP. evTavOa Vopyov €T€K€ Ttj, Beivov Tipa^. 
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A. 71 iracalv avrrjf; avfifjLa'Xpv, 06&v irovov ; . 

P. vaL ' Kai VLV eicreLv rj Ato9 TlaWA? 9ed, 465 

A. ap o5to9 ecrS* 6 flvBo^ ov kKvoh iraXai, ; 

P. TavTrj<; ^KOavav Sipo^ iirl aripvoi^ €^€iv. 

A. rjv alryiS' ovofid^ovat, JQaWaSo? ardX/iji; ; 

P. Toh* ecT'xev ovofia Oe&v or fiXOev h Bopv, 

A. TL Brjra, dxr/arep, tovto aoik e)(6pot^ ^\d/3o<; ; 470 

P. ^^pL'xOoviov olaO* fj ov ; ri S' ov fieXKei,^, yipov ; 

A, hv irp&Tov vfi(ov irpoyovov i^avrJKe yrj ; 

P. TOVTfp SlBcoai, IlaXXa? ovtc v€oy6v<p 

A. [interrupting hastily'] 

Ti XPVf^^ y fiekXov yap tc irpocr<f>ip€i<i hro<;, 

P. hicraov^i ardkdr/fiov^ aXfiaT0<; Topyov<; airo. 475 

A, laxifv exovra^ rlva 7rpo9 avOpuyirov <f>vatv ; 

P. Tov fiev OavdaifioVy top S' dfC€<r(f>6pov voatav* 

A. iv T<p Kadarjfaa d/JL<f>l iraiSi aa>/JLaTO^ ; 

P. ')(pvaol<n heafiol<i • o he BlBcoa ifiw irarpL 

A. K6LV0V Se Kardavovro^ e? a d<f>iK€TO ; 480 

P. vai' KarrX KapirA 7' avr* eyo) %epo9 (f>€p<o. 

A, [in joy] & <l>i\TdTrj iraCy irdvT e^et9 oao)v ae hel, 

P. TOVT^ davelrac iral^ • av S' 6 Kreipoov eaec, 

A. irov Kol TL hpaam ; aov XeyeiVf roXfiav S' e/ioj/. 

P. iv Tok ^A-Orfvai^y S&fi orav rovfiov /moXtj, 485 

A* [shaking his lead] \ 

ovK ev T08' elira^; • koL av yap tov/jlov '^67619. 

P. [hurt] 7ra>9 ; ap' vwelBov rovff h Kay! eiaepx^rat, ; 

A, (TV TraZSa ho^ei,^ SioX^aaiy xel fir) tcrevel^, 

P. opOw • ^Oov.tv yap ^axrt, firjrpvia^ riicvoi,^. 



ION OF 

TIA. avTov vw axnhv /cretvj Xif apvtjarj ^ovoxj^. 490 

JKP. \wUh vindictive pleasure] 

TIA* Koi (Tov ye X^o-et? irotriv & <re trirev^ei \a0elv. 

KP. olcrff oiv h Spaaov ; %€ipo9 ef efirj^ XajSw 

[unclaeping the locket from her wrist, and giving it to Iloid.] 

'ypvatcfi 'ABdvof; roBe, iraKatov opjavov, 

eXSibv Xv Tjfxlu iSovOvreZ \ddpa iroac^^ 495 

ieiirvcov orav Xtjycoai koi {rrrovBa^ Oedk 

fieWojai, Xei/SetVy iv 7r€7r\o^9 ej(pjv roSe, 

Ku0€^ I3a\cbv €9 TT&fia Tft) veuvia, 

IBia Se, fiij rt iraat, ywpitra^ ^orov 

T& T&v ifi&v pAXKovTL hexnro^eiv iofMov. 500 

KavTTcp BiikOrj \atfwv, oinraS' t^ereu 

K\ecva<i 'A0i]va^f KaT0aim>v S avTov fiei/el. 

HA, [eagerly reiolute] 

av /JL€P vw elaeo irpo^evcDV fiSeqiroBa* 
Tji^eui S' €^' & rerd/ffixff eKTrovrjovfiev. 

[Exii Cbeusa to J)elph%\ 
[touching his leg with his stc^ 

or/, & y€pac€ Trot;?, veavla^ yevov 505 

epyotaif xel fii) r^ XP'^^^ irdpecrrl croc. 

€x"pov €7r avopa aT€t/)(€ oeoTroTtov fieroj 

Kal (rvfi<f)6v€V€ Koi avve^aipec Bofuop. 

Tfjv S' eiaejSecav €VTvxpv(rc fikv KcC\hv 

TC/jiaVy orav Be TroXefMiov^ Bpacai kukw 510 

Bekrj Tt9, ovBeU efiiroBtav xeiraL vofio^. 

[Exit to find Xdthus and Ion] 
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SCENE IV. 

THE POISONING. 

Enter hastily a seruanty loith a horror-strick&n €xp^e»8ion, from the 
city. He looks about bewUderedy tlien 8pie9 tJie Chortis, and ad- 
vances to tlie front of the stage, and addresses them a^ follows : — 

QE. ^evcu yvvauc€<:f irov Koptfv 'E/j€;^^€©9 

Sia-TTOCvav evpco ; Travraxij ^ap doTCW^ 
^rjT&v vtv i^eTrKrjaa, kovk e^o) Xa^eu/. 

XO. TL S' €<mv, 3} ^vvBovXe ; t/9 TrpoOvfiia 515 

TToh&v e^6* o-e, Kal \a7a1;? rivax; <f}ip€t^ ; 

QE, drjpco/j^ff • dpxaX S' diri'Xisopafi j(j9ovb<; 
^rjTovaiv ainrjVy 0)9 Odvri Trerpoufiein]. 

XO. lin panic], oifJLOi, Tt \e^t9 ; ov rC irov \eki]fJL/Meda 

Kpvffxiiop €9 ircuS' iiciropi^varai <j)6vap ; 520 

QE. €7VG)9 ' /d^06^€C<; OVK iv VOTaTOC^ KCLKOV. 

XO. cj<f>di] Be 7rd)9 TCL Kpinrra p^ryxavrlfiaTa ; 
0JS. TO fiT^ SUaiov, rrjs Si/crjf; fjaa-wf^evov, 

i^vpev 6 deo^, ov fuavffrjvau 0iXa}v. 
XO, {earnestly'] 

irS)^ ; dvTidfyi) a iKerts ef ctwefc rdSe^ 525 

Treirvafievcu ydp el Oaueiv ffjicui ^eooy, 

fihiov av Bdvaifiev^ el0* opav ^ao9« 
QE, iirel deov fMineXov cS^er' itcknrwp 

TToai^ Kpeov(T7f<;y walda rw koo/ov XajSwVy 
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iTpo^ BeiTTva ffvcrla^ 0* &9 0€ot<: d)7r\t^€T0, 530 

Sov0o<; fiev w^er' evda irvp irrjBa 0eov 

^aJC)(€LOVy o)9 a(f>ayalcrL Aiovvaov irirpa^ 

Sevaete Sia-ad^, ircuBo^ aW o7rTr)pioi)v, 

Xe^a9, * av fiev vvv, t€kvov, afJL<l>i]p€Lf; fievtov 

' a-tcrjph^ avicrTTf reKTOVoov /ito^^^iy/Lwwti/. 535 

* 0vacLf: Be yev€Tcu<: Oeolcrcv fjv /laKpbv ')(p6vov 

* p,evo>y Trapovai Batre; eoTcoaav <f>iXoi<:* 
\al3ci>v Be fi6axov<: ^€0\ 6 Bi veavicui 
a€fjbv&v aroixpv^ TrepijSoXct^; a/crfvtofidTcov 
dp0oaTdTcu<i iBpv€0\ rjkLov ^'Koya 540 
^aXw <l>v\d^a<i, ovre 7rpo9 fii(ra^ 0€ov 

ufcrlva^ oijT cf.v 7rpo9 reKet/rcoaa^ fioXd^y 
TfXA0pov (na0firi<Ta^ pSJKO^ el^ evymvlavy 
a>9 irdirra AeXxjy&v "Kabv 69 OoLvqv kolKjcov. 
Xa/So)!/ 8' v<f>da'fui0^ Ipct Offcavp&v irdpa 545 

Koreateia^e, 0avfW.T dv0p(a7roc9 opav, 
irp&Tov fiev 6p6<f>^ Trripx/ya irepi^aXKei TrdTrXoov, 
dvd0rj/jLa Alov '7raiB6<;y ov9 ^UpaKXetf^ 
^Afia^ovcDV aKvXevfiaT* Tjver/Kev 0€&. 
ivTJv S' v(f>avTal ypdiMfjuaaiv TouiiB* v<l>al ' 550 

Oipai/09 d0poify)v aarp^ €v al0€po<: KVKkrp ' 
hnrov^ fikv fjKavv 69 rekevraiav ^Xoya 
''11X^09, i<f>i\jcoi>v Xa/jLirpov 'lEtnripov ^009. 
^XdfiireTrKo^ Bi Nuf daelpcrrov ^x/yok 
^xnM'^ 67raW6p • aarpa B* oyfidpret, 0ea, 555 

11X6^9 P'hf xiet, fieaoTTOpov BC aWipo^y 
o Tf iuf>ijf}fi^ *Sipmv ' uTTcpOe Si 
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^ApKTO^ aTp€<f>ova ovpala ypvai^pet, ttoXm^, • 

kvkXo^ Be iravariKv}vo^ tikovti^ avco 

firfvo^ BifXVPV^i 'TaSe9 re vavrtkoi^ 560 

a'a<l>eaTaTov arffieloVy fj re ^^^^(jiopof^ 

"Ea)9 8uo/cov(r aarpcu rotxptaiv S' eiri, 

^/jLTTKr^ev aXXa /3apl3dpa)p v<f>dafiaTay 

€in)p€Tfiov^ vaih dvricv; '^Wrjvcaiv^ 

ical fLi^oSffpa^ ^&ra/i hnreia^ r arfpa^^ 565 

iXjdffxov Xeoirrtov t ar^pUov 0f)pdfiaTa, 

tear elaoBoij^ Be T^eKpanra Ovyaripoov TreX/xv • 

CTrelpaccnv eiXlaaovTy *A0r}vamv tivo^ 

dvd0f}/xa^ 'Xpvo'iov^ t' ev fii<r<p avfraiTifp 

Kparrfprn litmyo-' • ev S* oKpoiai )8A9 iroal 570 

tcfjpv^ dvehre rov OeKoW €y')(a)pioi>v 

€9 Scura y<op€lv. &<; S' eirKrjptodr} arirfri, 

<n'€<l>dvoio'c Koa-fjLffdhn'^, evox^ov ^opa^ 

yln/)(rfv eTrkijpow. q)9 8' dveiaav rfiovrjv, 

€vdv^ irapeXdm; irpea-fiv^ i<; fieaov irehov 575 

€<m;, y€\&v S' €0rfKe awieiirvoi*^ trokuVf 

TTpoOvfia irpdaacov * eic re yhp Kptoaa&v vhop 

X^pol^v eirefiTre viirrpcty Kd^eOvfila 

{rfivpvf)^ iZp&ra, ypvarimv t eicirtofidTaiv 

^PX> ^^09 avT^ TovSe irpoard^w; irovov. 580 

iirel S' €9 av\ov^ ^kov C9 Kparrjpd re 

Kocvov, y^pwv e\€^\ * d4>a(yn'd^eiv ^P^^^ 

* oivrjpa revxv cfiLKpdy fie^dXa S' iatfyepeiv, . 

* c!)9 daaaov eXOaoa* o?S' €9 i^Sovas 4>P^5jv% 

^if S^ (fiepovTtov fiox^^ ap7VfwpsATO\)s ^"^ 



ypwrm re ^«aXa9 " o^ Se "Xo^ibv i(alp€TMfy 

hioTToiveaf, w^ iraw o vio^ iKKiiroh ^(£09 ** 590 

Koithel^ raS ^8eev *< iy XV^ exowru Se 

cvrovBct^; fier* ciKKMiif ireu& T^ir&fnfmm 

fi\aa<fifrf/a,iav Tt9 altcer&v i^Oiy^cvro * 

6 S'9 a>9 6jr ^D^i fjLdvTe<riv r* iaffKak rpa^vs^ 

oltovov €$eTOy tcattiKetxr a)Jlov viov' 595 

Kparrjpa ir\7fpoSv • rd^ Bi irplv awopBit^ BeoS 

BiBfiytro yaiof trSuri r' hccnrivSuv lUyeu 

atyij 2' V7rfjfk0€v^ in 9 iirifjLirTui/jbeu Spotixm ' 

Kparrjpa^; ^ov9» ^v^kivou re iiw/isaTO^. 

Kov r^e /40%^ im7P09 icirL'ffrei Boftatf^ 600 

arpecna vaiovxr. <U9 S' avktmreiATav /ieft/, 
€t9 auro xeCkff^ Trtofuvro^ xexpjjfiJtdueu, 
KaOrjtcav, tltXjeov S' evTrripov^ ek av^eya«; 
^co^ rat? jiihf &XKav<^ avoao^ fp^ \oij3ff 0€ou * 605 
fj S' efer' ei/^' d /cacP09 Smreurep yovo^, 
TToroO r iyevaaTy eiStf^ euimpov Bifjut^ 
ecreure, Ka^ditxewrWy ift S' exXarf^* Sva 
d^vverov ald^v(r * i0d/Afi^ep Bk wS^ 
doivaroptov SfuXo^ opviffof^ v6poif9 " 610 

Ovrjaxei B* anraawaipoucrety. ^oivueooTceXei^ 
XV^^ irapettra, yvfivh 8' i/c irhrkav fUkTf 
vTrip rpaTrd^rj^ fjx o paarrwrb^ "^ouos^ 
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Poa S^, * rk fjH €fJL€\\€v avOpmircov Krevelv, 

* (Trifiaiv€y IT pea ^v ' crrf yap rj irpodv/JLLa, 615 

* Kol TT&fjLa X€Lpo^ 0^9 iSe^dfirjv irdp(u 
evBxf^ S' ipevva ypaicw iiKivTflf Xa/3(ov, 
iir* aiTO(l>afp^ Trpiqcffvi^ ft>5 €y(oif$* ekqc^ 

ToXfia? KpeoviT^ irciyL^aro^ r^ /^^l^oSt, 620 

6 7rv0S)(pi](jTo<; Ao^iov veavlofff, 

Kov KoipdvoLa-c TLvdiKot^ (nadeU Xeyu, ' 

* & yata (refkvrjy rtjsi ^l&pex@ew i^iro • ■ 

* ^«^? ywaiieh^ i^apfjiA/coHn Su^ffHafie^J 625 
AeK^&p ^ &v€btcT€f S(Hcrav^ nrerp(^t<^ 

davelv ififjv Seairotvav off ^<t>f^ fuq^ 

TOP tpov ©9 KTelvoviiav &f r avcusrSpoi^ .'• ' y 

T^v affkiay; tnrevtruaav affKiav oBov ^' 680 

TraiSwu yhp iK0ova ek ipc^ ^oi^&v wapa, 

TO aSyfia teobv& roh tAww? dvdikevev*, [JStftQ 

IChorus stand Twrror-stncJeen : suddenly d tumidf ia hecM^: 
Creusa rushes^ on ih» stags and cling§ ta tJtQ altar of 
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SCENE V. 



THE RECOGNITION. 



Cbeusa, her hair dishevelled^ in agony, dinging to the cUtar (f 
Apollo^ Ion is just about to wrench her away and carry her 
• of for exeoutiouy when enter from the inner shrine the priestess. 
She carries something concealed in her robe, and keeps her hand 
"beneath its folds. She speaks at once to Ion in a decisive tone 
of authority, 

FIT* iiriax^^i & 'Jrat • rpiiroBa yhp 'XP'n^^Trjpiov 
XLTTovorOy dpiry/cov ToOS' xrtrep^aXKoa iro^a 
^oi^ov 'jrpotjnJTi/^y rphroio^ ap'Xfuov v6fM)v 635 
<rd>^ov(Ta, waa&v AeX^^ct)!/ i^alpero^, 

112, [instantly stopping, and bowing"] 

X^Pi ^ ^(^'Tt yi^i M^T6p, oh rexovcrd irep, 
UT. aW' oiv Xer/ofieOd 7' • ^ (Jxitl^ 8* ov fwc TTiKpd, 
Ifl. TjKova-a^ 0)9 /a' ifcreivev ijBe fjurixavcu^ / 
ITT. 7Jfcov<ra * xal av 7' cd/mo^ S>v d/jbaprdveL^. 640 

III* [surprised] 

ov XPV A^ '''^^9 tereivovTa^ dinrairoXKifvai ; 
Ur. TTpoyovoc^ SdfiapT€9 Bvafiepel^; del irore. 
Ill, fjjjbei^ a fJLTjTpvtaU ye irdaxovre^ xatccof;, 
TIT, fifj ravra • Xewrwi/ ipd /cal (rreCxj^v irdrpav 
in, tI irj fjue ipaaai, vovOerovfievov xpewv ; 645 

UT. KoBapo^ *A0^va^ e\0^ vtt' olcov&v ica\&v» 
III, KaQapo^ aira^ toi, 'TToXefilox;^ §9 &i^ Krdinj, 
UT. fiif av ye ' Trap' '^fi&v 8* eKKa^^ 0^9 ej^a> Xo7oi;9. 
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III. {giving way] 

JIT, Iprodticing from beneath her robe a casket vrreathed vnth 
leaves arid vx)d[\ 
opa^ ToS' arf/09 X^/oo? wrarfKciXiafi ifirj^ ; 650 

1/2, op& iroKaiav avriirrff iv aTififiaai>v. 
IIT. iv ryBe <r eka^ov veoyovov jSpiffxy; irorL 
III. tL ffy^ ; 6 iw6o<; elaevrjveicTai vio^. 
TIT* ortyfj y^p el^ov avro, vvv Be heiicvvfiev. 
III. TTW? otiv €KpU7rT€^ T0T6 \a^ov(T Tjiia^ iToXat, ; 655 

HT. o 6e6^ a ijSovXer iv B6/jloi<; ex^iv Xdrptv. 
III. vvv 8' oirxji XPV^^^ > '^^ '^^^^ yv&vai fie j(pi] ; 
TIT. 'Traripa Karrenrinv rfja-Bi <r* iKnrkpjTrei yjSovo^. 
III. crif S' e#c Kckevafi&Vy fj irodev, croijei? rdBe ; 
TIT* ivOvfuov fiot Tore rlOrja^ Ao^ia^ 660 

J/2, {interrupting'] - 

tI XPVM^ Bpaaac^ Xiye, iripcuve croif^ X070V9. 
UT. ar&<rac to8' eSprjfjL ^9 rbv ovra vvv ^ovov. 
Ill, eyeL Be fioi ri xipSo^ fj riva ^Xdfirfv ; 
ITT. ivddBe KiKpvwrcu <nrdpyav* 0I9 ivrjcrOa av. 
III. leagerlf/] fjurfTpb^; roB* 'qfuv i/c<l>ip€C^ ^rjnjfiara. 665 
ITT. 67re6 7' 6 Salfjuav fiovkerac, irdpoiOe S' ov. 
III. {in delight"] & fiafcapUov fiot, (fxurfmTODV ^8' 'fffiipa. 
IIT. {giving U Mm] 

Tiuficov vw axrra rfjv TCKovaav imrovei. 

iraaav B* iireKda>v 'Ao-toS' Evp<w7n;9 0* opov<; 

yvoDaei rdB* avro^. rov Oeov B* Sxarl (re 670 

€0pe\Jrd t\ & iral, koX rdB* diroBiBayfil croL, 
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fSei Si Optjt&v oijTi^ avOpmrcov rahe 

Ifimdl^y with tears} 

Ap^cu $' Sdev o^ ffftftipa ^i^ip ct "XP^ * ♦ 675 

&7ravTa 4^olfiov 6\ h^ pter&Tyji rtfi tvyff^^ 

iEnk in^ tht tftriti^ 
Ifl» [Btanda tiUvU, and in teanjbr « iibhUe} thtn] 

4>€i ^v * fear Straws c&9 vypbv ^\K» BoKpy^ 680 
iKelae rhv povp ioif^ 69' i} i^fcwc^ fM^ > 
Kpvff>aia unj^A^evdeia* imy^wiKm 'KdOpcLi 
KoX futoTov ovit ^iT^trxcif * ^^' audpufAot: 
iv Oeov iieKaOpoi,^ elypv olKirrju /9/ov. 
T^ rod 0€oi fiev XP^)^^^ ttffi H ^^^eM^o^ 685 

fiap^ * Xpovov ykp & /*' i^f^ ^^ d/^ttakaifi 
li/fffrph^ rptMJffj^cu ical n r^^d^a^ fiiov^ 
air^<rrep(ffi^ ^Ts/rdmif^^lAffrph^ r^o^^ 

\loQkin$ at tM eoMk^t^ 

Koi vvv 'Ka/3a)v n^vB* avTlin)y otati ^f^ 

avddriii\ Itf €dpa> i^^hhf &v ov /SovXo/mu. 

el ydp /4€ SavKtf rvyxdt^^ r^KoHa'd ri^, 
' evpeiv kAkwv fiifrip^ ^ aiy&ur' i&p* 
[Mdtng up the ca$k9t to (K« aUar\ 
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A 4>o^3ey vmbi ^art0frjfu r^Sc ixw?, 695 

tcalrot, t/ 7rd<r)((o ; rov Oeov TrpoOvfjkla . . .^ ^ >^ 

avoucreov raS' iorl koI To\uifT€av, ' • ^- ^ 

5 arefifiaff ipdy rl irori fiot KeKevOare^ 700 

[fingtring the olagp] ' ' 

Koi <Tvvhed\ 6t<r§rS^^ &ppovpi^ ^tk/i ^ « >' 

[tdka off the wool nnd >chapleta ani admires ^it'isaaM^t^ 
IrilUanee] . /I /: 

IBov repiinv^fi Jarrvmjyo^ ev/eufekou ' ' 

&^ ov'ffefijpaic €K TLVO^ Bwpsjirp&o^ lA 

^vpm "' &ir€<m wiXej/Jbdrwp' o.S'A/ /iid^ ■' i 

KP. l^t^^o hoe been watching Mm with g/r&tffing aiet9niiiknUnt*kki 
curiaity] 

ri Brjra ^dcfia tSuv avekirJarw op& ; /{ /< 

J/2, [sternly] ciya av ' iroXKa /cal TrdpaiB^v iH/oBq* fioii i 
KP. ovfc iv (FJ/yiry rdfjid ' /twy fie vQvOereu 

^p& jcip 17709 o5 ^^iOr^K ir/(o frote 

ae 7'. & ticifov fJLoi, fipe^HK ^er* oma v:i^mov%. ,ByM> 

[etarts up] My^a Be fifOfiov rovBe^ Kel Baofew jXe jfpjf^. 
III. \tothe dave] Xdl^a^ ngvS^ ' Oeapuiv^ f^hp ^Karo 
, /SoDfjbov \Pmvaa j^oava ' Belre ^ mXepcui, ,\/ 

lCB,i:u&jLclaMtJieca8ket'andjeinhrae€8l<ys2 \\> 

KP. acfxi^opre^ ♦X^T^^'''' ^^' ^ (iwfli^o^wkiv 
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r.r*") KoX TTJaSe teal aov r&v r eato Kexpvfijihwiu .. 715 
1/2. raZ^ ouxL Becvd ; pvaid^o/uu \oyq>. [pr&testingi 
KP. [passtonaUly] 

owc^ aXKa aok ^tXoiaiv evpiaKev ^i\o9« 
J/2, \in indignant irony^ 

€74> ^(!Xo9 (709 / Kq,Td fA €teT€CV€9 XdOpa. 
KP. iraU fy\ ei roS' iarl to?9 rexova^ ^Ckraro^. 
l{i^ [stemlyl > 

iravaau ifKeKovaa • Xr^^fial a €y<o koKSk* 720 
KP. €9 TOV0* ixolfj/rjVf rovSe ro^eva, ri/cvpv, 
I Si* Kevov ToS' ayyo<i, rf areyec irXi^pwfid rt ; ■■ 
KP, GO. 7' €vBv0\ olcl a €^€07)fc^ iyo) Trore. 
1/2. Kal Tovvofi avT&v i^epeh, irplv elatSeiu i 
KP. K&v fjLrj ^pdato 76, KarOaveiv v(f>iaTafia* 725 

1/2. Istartled] Xey*. 0)9 e^et ri Beivbv 17 roXf^Tj yi aov, 
ICE, aKe^aaS* h iral^ iroi^ oia iffMurp^ vt^v iyd, 
IJlm [with dight scorn"] 

iroUov TL ; iroXKcL irapOhftov vcfyda-fiati, 
KP, ov reXeoVy olov S' iKBiSa^p,a KepKiBo^ 
Iit\ p^p(f>fjv expv riv ; £9 fie p,7j ravrrj ia/8179. 730 

KP, Topyo) fiev ev pMaroiaiv rjTploi^ ireifwv, 
1/2. [in wonder] & Zei), Tt9 ^7/^59 eKfcvvriyfei 'TTOtjuo^ ; 
KP, KeKpcunrkhcarai S* Sffieatv atr/lBo<; Tfiirov, 
Ifl, IBov. [pwZfe out the woven embroidery ar( shows it her] 

ToS' laO* v<f>curp,a ZecrpA 6\ 0)9 ev/JjcTKop^ev* 

KP, & ypoviov loTov TrapOevevfidrcav ifpv, 735 

1/2. eoTiv T6 7rpo9 ToSS', rj fiovq) twS' etfi^e?? / 
WT* c» / / /_ . / 



KP. Spd/covr€ fiapp^Cpoirre 'Tra/yxf va-tp 



iwi. 
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111. \more and more excited] 

€P€unv olBe ' to Bk rplrov tto^cS fiaOetv^ 
KP, arecfyavov i\ala<; ajJL(f)i6i]Kd <roc Tore, 

fjv TTp&T^ ^Addva cKoir^kov eto^i/ey/caro. 740 

09, ehrep eartv, ovttot^ eicKehreL 'xXotfv , 

OdXKec 6' i\ala<; i^ d/crjpaToif 767(09. 
Ifl, [putting down the casket, and rushing to his mother] 

& (jycKraTfj fioL firjTepf aafievo^ <r* IScov 

7rpo9 dapAva^ ireirroDKa <ra9 iraprjlBa^. 

[they embrace with tears] 
KP. & ri/cvov, & <j)S><: firjTpt Kpetcarov fpdov^ 745 

trvyyvdxreTav yap 6 ^609, iv ^epotz/ a e%G>. 
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NOTES. 

c ■ 

SCENE 1. 

1. Sense, ' Thou art noble, and this thy mien is a token of thy 
character.' (rxrum Is the general external appearance, gait as 
well as dress, ytvutu&nis <roi is the MS. reading, and is awk- 
ward ; but libe proposed iXOTections are unsatisfactory. 

2. rJTis €l TTOT, Notioa the ixxmy of tiiese words in the ^mouth of 

her son. 
S. hs rh TToXXo, * £oT the most part' 
7. Ao^iw, name of Apollo. Derivation doubtfuL Perhaps from 

\o^6£y * crooked,' from the obscure oracles. 
9. oJ, * where.' yvoKci, * vales ' of Delphi. 

11. t6 <r6v, as often in poetry for (rv. * Thou art not ill-nurtured, 
thus to wonder,' &c., i.e. *thy inquiry is kind.' 

15. ' Though I myself am here, 1 had my mind at home.' The sight 
of Apollo's temple brings back the recollection of her early 
tragic history : she thinks of the son she bore to Apollo^ who 
was now lost. Apollo brought the whole misery on her ; for 
she exposed her son for fear of her parents. This is the ddiicia 
of which she complains in line 18. ' 

17. not diicrjv dvoia-ofiev ; lit. * whither, to what source shall we 
refer ? ' t. e. * where shall we look for justice ?' 

19. rl xPVf^i *why?' dv€p€vvrrra^ 'what may not be enquired 
into,' 'secret.' 

20. fjLt$riKa rd^a^ *1 slack my bow.' She utters the complaint 
(16-18), and then no more. 

29. * As mortals tell.' The dative is regularly used (instead of the 
gen. with xm6) for the agent after the perf. pass. The reason is, 
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that the perfect suggests so much more the ^ect remaining 
(for the person) than the act done (hy the person) that the 
Eeolpient Dative is the most natural case to use. 

31. TFp6yovo£. Erichthonius, father of Pandion, father of tluech- 
theus, sprang from the earth. Athena, though a virgin, reared 
him as his mother. 

33. t^aveikcroj 'raised him' from the -earth, lity the act recognising 
him as her son. [The father did this, according to hoth Gceek 
and Roman custom, as a sign that .he recognised the child« 
* Tollere, susoipere,' in Latin, express this same act.] 

35k pofii(erai 'is usual.' The atory to which he refers, as a common 
suhject for pictures, was this. Athena put the child in a chest, 
with g9lden snakes round its neck, and gave it so hidden {ov^ 
opoffievoy) to the daughters of Gecro|)s to keep. They c^ned 
the chest, in disohedience to Athena's orders ; and for this they 
were driven mad, and threw themselves down the rocks of the 
Acropolis. This explains w. 37-38. 

36. This y€ is hest rendered * yes.' The explanation is this : the 
assent to the question is implied, and the ye limits, or further 
^ specifies that assent. 

40; od «a/KMa> oxtiKij seems to mean 'I am not weary, 1 am free.' 
Lit. * I am unwearied with leisure.' 

41. The story is this. In a war between Eleusinians and Athenians, 
the oracle promised success to the latter, if Erechtheus sacriSced 
a daughter. He chose one, and the others elected to die with 
her. Erechtheus himself was killed^v. 46) by Poseidon's trident, 

48. The cave of Trophonius was at Lebadeia, in Boeotia. After due 
rites and sacrifices, the visitor was let down at night into a ' 
narrow chasm in the rock, where he saw his vision. 

52. €xovT is dual. 

54. Notice the double meaning. Creusa is referring to her ohild and 
its fate, known to Phoebus. Ion understands, of course, merely 
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that ' the god knows that she is childless/ as he knows every- 
thing. 

56. c5>\pura, ' I count happy.* This is the immediate aorist. The 
feeling is spoken of as past, though it only instantly precedes 
the statement of it. 

58. dvdBrjfia, *an offering,' i.e, * devoted by the city to the service' 

62. The open vaol are opposed to the covered dwelling. 

63. * The god's whole temple is mine.' mi, 'where,' its proper meaning. 

68. t.c. 'others have their sorrows as well as I.' 

69. The ^oi^ov 9rpo<^^cf, logically the antecedent to rj, is absorbod 
(as often happens) into the relative clause ; cf. * Urbem qnan) 
statuo, vestra est' — Virgil^ 

&s, accented, because it follows its own word firjTipa* 

71. ^epiSo), 'to feed:' he lived on the meat of the altar. ov7rta>p 

= 6 €7nci>v» 

72. Notice the irony of fjris. Cf. 2. 

73. dbUrjfia 'some woman's wrong,* i.e, 'wrong done to her,' of 
which her son's birth was the first. 

76. S^aSf from aurcra). 

78. (rg ftf^Tpl, dat. after ravrd* 

79. ir6vov, the partitive or comprehensive genitive, * in my trouble.* 

80. ovvcjca, prop. ' wherefore,' is strangely used in poetry for mKa, 
Some always alter into cii^cxa. 

83. Conditional, as mild imperative. So we* say 'You may go,' as 

polite form of ' go.* 
85. Toi &pa, ri 6€6g ... 'the goddess [Shame, alB&s] hindei-s 

all,* t. c. shame is a bar to any good being done; tell your 

grief and be cured. 
89. 'It is some man's wrong [i.e. wrong donehy him] (73) she is 

ashamed to tell ' (and so refers it to the god). 
91. Sense : ' What did she do to be miserable, if she \va9 so fortunatcj 
as to be wedded to a god ? * 
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93, Notice the irony.' 

94. fiavT€v<Of *I give an oracle.' fxavrtvofiat^ *I get an oracle.' 
The same is true of ;(pda> and \paofjuu, 

96. cXTTi^et 'supposes.' Cf. Androm. 720. The English 'expect' 
is vulgarly so used of things not future, really being a forcible 
short-cut, instead of * I expect to find.' 

100. noXKdy * many times.' 

101. bunrpdara-m means ' to kilU Literally it is 'to finish/ and is 
an instance of that kind of understatement (jieiintns) which 
instinctively is used in all languages when speaking of death, 
or anything dreadful. Similarly in Latin * confectus ' is used. 

103. 7rpos(^b6s * in harmony with,' * chimes in with.' 
105» * Do not urge me to laments.' For ye, cf. 35. 

107. KdfjLvei, lit. 'labours,' i.e. *dost thou know the greatest diffi- 
culty?' 

108. Ti ovK = irdvra, 

110. KOLvov is predicate. The sense is : in his public capacity he must 
give oracles, though for private reasons he may be unwilling. " 

113. No prophet could utter such an oracle : he would be afraid of 
the god's wrath. 

115. ^6/uuoT€vo>, 'to declare the god's decree' (^e/xir, lit. 'what is 
laid down' [$€; r/^iy/ii]). 

118. Toa-ovTov dfuiBlas * such folly,' as forcing the god to prophesy 
against himself. 

121. bi olav&v Trrepoist lit. ' by means of birds with their wings.' 

122. &v = 6. ay. The subjunctive is indefinite; in primary times 
inr€v8<D is * to strive for.' 

123. OVK Svra * unreal.' This is the (tertiary) predicate : * the good 
we get is unreal.* The primary predicate is connected with 
the subject only by copula, as : * He is good.' This, when for 
the copula is substituted a predicating verb, becomes secondary 
predicate, as dyaBo^ ^X^cy 6 dyr^p^ 'the man came and was 
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good.' This, in tho oblique case, becomes the t^rtianf, as 
oyaBov TOP (iuBpa cnr«iercivai 

125. Kaxel Kdvdab\ both when he deserted her, and now in refusing 
an answer. 

126. She keeps up the fiction about the absent woman, whose story 
she tells. 

135. diaKovovara Kpxmrd (accus. cognate)^ *by my secret senriccw* 
TTpo/Sg 'advance,' 'grow.' e(eiXiWa> [Ion. for -cXm^ rnetr. 
giat.], Kt ^unroll,' t.e. 'tell.' 

138. 6ya$ai = at ayadaL Eurip. seems here relenting from his 
ordinary hatred of women. 

142. oppwfita, from same root as Lat. 'horror' [* fear']. 

143. €s fifpifivay 'at a time of care,' like ^f- Kaip6ify €g dcop, &c* 

145. irpoKafjLpdv€iv, ' to anticipate.' 

146. d' GUI', * but at any rate.' 

148. ei yap, a broken conditional, equivalent to wish, as is possible 
in all languages. 'If only we could come' . . . 

149. avfjtfi^ata 'dealings,' a vague word, by which Xuthus pro- 
bably understands ' prayers,' and Oreusa refers tp the birth of 
the lost son. 

150. /xcrafTccroi. Kotice this use of f»frh in oompositioB^ implying 
'change.' Other instances are ;iifra)3aXXo»| fifBiartffu^ meta- 
morphosis. 

151. irpo(f>r}T€v<a. The irpo(l)fiTrjs is he who 'speaks fbr' the god, 

t.e. the exponent, interpreter, or mouthpiece of the oracle. 

153. Apparently the outer prophet received the message from, the 
inner, who stood by the shrine. This latter office was confined 
to the members of five noble Delphian families, called c^tum, 
and he who officiated was selected by lot (154), 

156. Notice the conditional, used (as often) instead of fiiture. It 
sounds more gentle. Similarly it is used (2nd penon) for 
imperative (83). 
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157. xP'i^P^^^i ^ the victim ' neoesssry fbro1)tahifng an oracle. It 
was a goat, eisi^ oi sbeep, asd iad to be qui4)a boalUiT;, ^ [Itis 
also taken ' An oracle has fallen,' but t!J»ia ]«8t liMgr.] 

159j oio^ME^ ^favoarablfr/ Certain dajf 19' ia^ iBCEith w«r«i99fe 
apart for oraokSi 

161. kK^v, 'abram^' [ic^^^ ^bieak *]*» 

164. aK\a, * at least.' The construction 10 dHptxal. ^{f[ ns^be&M], 
htU now/ i,e, 'at least now.' 60 it is- even possib)^^ to. put 
it after the word it emphasizes, as here^ just as w«' do with 
'alleast.' SeeHecudSl. 

165. Sense, * Perhaps he will be partly favourable, if wrt. wholly ; 
and from a god one must take gladly what he gives.' 

169-170. Sense, ' either i^e on whose behalf she asks* ill. m friend^ 
or there is some secret behind.* 

SCENE a . 

172. €d <f>p6v€i, ' be calm.' This is a rebuke tci ikhe extnmragHDtiBd 
eixcited demeanonc «f the adiBagec Somft oonstruft it. 'be 
happy,' but it could boA Ipe used in snoH aa unuaoai senso 
]Kre, and in ita commcm mpapftig *to be: sane.* tvo lines 
fixr^ier;. 

174. fppe. The act *tQ madden' ocenis ovly in tins 1 nm. ' 

177. (mci6C^y prop. * to seize » a plec^e' {pvawa\ bence.toi ' seize 
by violence.* 

179;. m^ri h^ [700^01.;]^ in order that what (may hapgMilO, i,e. 
with what object, why? So Im rit 
If yvmpUras (the MSl reading) is rl^, it must be In the Yvry 
unlikely sense of *lumng found/ I have tftkm. Heimann*s 
yvSpta-oPf * recognise,' the right meaning. 

180. ^Mwv ^ to teach.' 

189. rptx^ ^ isvOoSf. *my tale in its ooone/ if aUowni to mri on. 



ION OF 

186. t.^. 1 have only your authority for it. 

187. ccr^dXi;^, lit ' thou hast been deceiyed,* t.e. ' thou hast erred, 
misintei'preted.' 

191. d&povy repeats Xu., but not in Ion's sense. He reg^u^ds him a^ 

a gift of Apollo, as he has been lost so long. 
193. iilcof (Tvxnv)i t.«. 'I am as surprised as you are.' 
198. fiK6gf here 'reasonable.' 
201. ^tytt. This subjunctiye is used in deliberating with onc^lf, 

and is hence called deliberative. 

204. *When, then, shall I see?' The ^ and kqI mark the im- 
patience. 

205. jjTtt €? TTor', irony. Cf. line 2 • ^ 

206. ^ and I can have no power ' (to see thee). 

208. 6p6S>g tKpav€, ' has brougl^t it truly to pass.' The t€ is mis- 
placed (as often). It should come, logically, after oi/y^c. 
210. duro-o), lit. * to rush;' sphere, *tobe eager for.' 

213. d6vT€St 'giving,' i.e. 'trusting.' 

214. bdirtba^ 'plains.' 

217. ovBi • • . piovj ' Kor shalt thou be suffering one of the two 
evils, ill-birth and poverty, but shalt be rich as thou art 
noble.' The dvayevfjs ircyi;^ re (which logically are in- 
correct) are suggested by the dvolv. He means to say : I have 
proved you nobly bom ; nor of the two evils (ill-birth and 
poverty) shall you still suffer the remaining one, viz. poverty, 
but shall be secured against both. But instead of saying 
vfvrfs only to explain BdrepoVf the word dvoly tempts iiim to 
say both bvayevris and nhnis, 

226. yiyvaia-Kto, 'pondering.' The word properly describes the process 
of 'arriving at a conclusion,' hence this is quite fedrly one of 
its meanings. 

227. 'They say that the Athenians renowned as native to the sdl 
. are, indeed, no foreign race.' This seems the best way to 
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diminish the repetitioDy the sense being that the Athenian 
repute (icXeiMiff) is founded in fact. 
€V-€tf-aicrop, like m-'WCTos (jSya) 'brought in/ i.e. * foreign.' 
30. voBay€prfg (v66og) 'bastard-bom.' 

32. 6 fufiiv &v. ovdcv «0v, 'being nothing.' /ii/dcp &v, or r^ 
fii/dcy ttv, ' being [what is known as] nothing/ ' being a mere 
nothing,' * being a cipher,' The distinction is very fine, but 
is quite clear, though, of course, any case will admit of either 
phrase being used, iccicX^cro/iai, the perfect future, differs from 
KXi/^tro/uxt, the aoiist future, exactly as the perfect differs 
from the aorist. One is ' I shall be called ' [single act, aorist], 
the other ' my name shall be' [effect remaining, perfect]. 

33. Cvy6v, prop. * a yoke,' then * a bench.' So here, by a metaphor 
for ' rank.' The nautical metaphors were frequent in Greek. 

34. rtr, as we say ' to be somebody.' 

35. fu<nia'6fua$a. The pure verbs prefer this form of the fature 

passive. 
36 »qq. Sense, ' The clever but unambitious men will despise me 

for taking so much useless trouble for such a precarious 

reward.' 
37. (nrcviovcrt, *care.* 

39. ^6yov irXcf, 'full of slander;' and so a city where all repu- 
tations are precarious, and it is best to keep quiet. MSS. read 
^d/3ov, which is possible, but unlikely ; in 261, ^^&yog is cor- 
rupted into ^6<lios. 

40. tmjkvgj 'astraDger' (lit. 'a visitor,' rjkvd-. Cf, ikrlkvOa)^ 

41. »ff, ' to,' used (nearly) always of persons, 

42. inroXaxoOoa, ' having lost her share ' seems the be9t meaning, 
dnh having the privative sense, as in dirorvyxdv^^ air(Sfuiifi<, 
dirccirov, &c. 

46. ' looks bitterly on thy loved one/ i.e. the new 8Q0< 

47. K^T = icai iha. ffktTqjg^ gOYemed hj Srm 

tl 
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248. avyxtas cx^ff. This use of €xo w. aor. part., almost like an 

auxiliary verb, is common in poetry, 'or honour me to the 

confusion of thy house,' 
252. Sense, ' Boyalty is fine to see, but it is a painful life to live.' 
255. ' looking aside for violence,' a picturesque metaphor, illustrated 

by the much commoner one ccmtained in the wprd ' suspicion,' 
258. » • • • ^bovfif * whose pleasure is.' 
261. Sense, ' I don't care for wealth, to guard which one must incur 

toil and odium.' 
266. S^kov T€ fUrpioVy ' and slight trouble.' 

268. x<'^^'^<*> ^'^' '^^^^ i^^o c^c^)' ftfter Kilvo, x^^^* ^^* *^^ 
slacken,' so * to retire.' 

269, ^, Attic for ^v. The sense is, * I took part in the servioo of 
gods and the talk of men, and always saw happiness, not 
mourning, found me.' For Apollo was the god of brightness, 
a^d it was ill-omened to approach his shrine with gloomy 
looks. Gf. line 10. 

273, K&p &Kov(n» 7/, 'even if it come without their will,' i.e. by 
nature. 

274. hUakov thai fi. This accus. infin. is the object of irapccx< 

(procured for the god that,' &c.), and is also the antecedent to t, 

277. MSS. read here ?o 8* tfuwr^ fi^i a rather unlikely way of 

putting it, and requiring fi inserted after {jjv. The text read- 
ing is Badham's, and is really a slighter alteration, with just 
the sense required. 

278. Sense, * The joy of wealth is not happier than humble content' 

279. euTvxcii' ^ emaraaro, lit. * learn how to be happy ,' Le. 'learn 
what your true happiness is.' 

280. upiaa-daif ' to begin ' my new happier life, ttco-cdv means ' re- 

clining,' * sitting (down to.' 
282. irpiv is an adverb. ytpiSXia was the thank-offering for the 
birth, usually offered on the eighth <lay. 
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285, d^^ci^, ased ironicallj like 'scilioet** B^car^v hifitv^ 'a vi8itor» 
you know/ * acting the part of a visitor,* * a supposed; visitor,' 
it is only a strong d^ which is used predsely in the same way* 
Cf. 283. 

291. Shvrov^ *the unapproachable' [sanctuary] (a-dvtf^ *to enter,' 
it is supposed). 

295. Xrya xrvfiv [*I bid you bcj silent'], ^ (Xcyw) Bavoxop [*or 
I threaten death to *]. A use of X^a> with two constructions, 
called zeugma^ 

297. arelxotii' 3v. Cf. 156 note. 

301. irapptiiria^ 'free speech' [wapci, Mn presence oi^' pii* * speak' 

as in pTJfia] was the great boast of Athens. 

302. KaBapap^ 'pure' where there was no admixture of foreigners 
among the governing classes. Euripides objected to this. 

304. doOXor, tertiary predicate, 123. 

SCBNE3. 
309. h, 'about' 

311. The order of the words is ti dc n KOKbp rvyxatfotf (t /i^ y€v 
ocro). yivoiTo is, of course, simple optative. The prayer h (irf 
yivoiro is added from an instinctive dislike, felt strongly by 
the superstitious Greeks, to mentioning calamity, even as a 
possibility ; and the same instinct makes her put the prayer 
even before the mention of the calamity. 

314. (fi€<nroiv oda-a), 'though I am your mistress, (Zfjim) never- 
theless.* irarpds is governed by avri, * tend you like a father.* 

316. Kotata^vvao'* ex€if,'248* 

317. The MSS. read here rovs o-ovr nakcuovs ixySpovs crM^^oi^f • 

Some correction is needed, as €iey6vovs means 'de8oendants^''iQad 
not ' ancestors.' Bothe suggests rod <rod tr. €k ywovt o. But it 
is more probable that Euripides wrote some other word in place 
of iKyovovs. I have ventured to write ryycvctr, * kinsmen.' 
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320. trvvextrovova'a icSikop^ * helping my limbs.' yiypt*^ is goToned 
by larp6s, 

323. ^pcidoi/y Mean,' lit 'be supported.' n€pul>ipii arifiaif (aocns. 
of motion over a place, like inj^&vTa iredca, Aj. 30)^ oyer the 
winding patb. 

324. rovro, * the stick.' 

325. irapSs. fuj, prohibitivey does not go with aor. imperatlTe, 
though it does with present. So the subjunctive is used 
instead. The reason is, that the polite instinct recoils from 
a direct forlndding of one definite act ; whereas when we use 
the {M^esent, which is more extended, the prohibition is not so 
peremptory. 

M ^<W^ K6mpt 'don't drop it from weariness.' 

326. rev cMrrof ol Kpar&, *I am not master of what I haven't 
got,' f.c. * strength.' 

327. tarost Moom;' fcepictV, * shuttle.' 
829. waOimPf governed hy. rvxrit^* 

335. MHTM, * suffer,' as frequently. 

336. d^wros &r kmitm irvpt, * where death is the penalty,' v. 296. 
389. t^x^K, 'thonknowest.' 

342. luurr^^ 'breast' 

344. Notice the change of metre, to suit the excitements 

346. wpdtnr^f * to fiire.' 

852. e«erffXi{f, lit 'complete,' so 'full grown.' 

356. ov^Uf 'hastening.' (tcvo, prop, 'to put in quick motion' 

[optat indef .]• 
358. XP^^9 * ^ announce by oracle.! Notice the double question. 
859. rdkaivtit [troi;]. 
36X« fralpmf 'tosweep*' 
863, f.e. from l»p^ 'going.' The derivations of the andents who 

knew only one language, and nothing of the history even of 

tiMi are outrageously wild. Gt 29L 
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.370* ficfitjxavrifiiwos vPpiCofjLfaBa, 'we suifer violence deliberately 

planned.' 
373. cV-etff-, with the usual notion of * intruding.' 
} 377. oTcpyo), as often, * to bear.' 
380. i^tvoDfiivov [(cvofo], * sent to a foreign land.' 
382. d<^ror, an exquisitely appropriate metaphor, as its strict use 

is of sacred ianimals, 'let loose' (d^ti/fu) over pastures. 

Notice historic \ei6oi after historic present n-oidf vcrdi. 

387. di4<l}€p€, 'refer/ le. May the blame.' Cf: 17. 

Notice the peculiar imperfect, not of what he did, but of 
what he plotted to do. 

388. We must read \aBmv for MSS. iKBo^v with Musgrave. 
dfiw€0'OMf ' to repay ' him for his long-delayed recognition. 

890, Badham excellently reads kcupoi for k<up6v. 

391. d^^cv, 285. 

393. dvapiSftrjTovt exactly the English, ' of no account.^ 

398. T&¥ AldXov, i,e. 'one of his own kin [Aeolus was his brother] 

and not a noble Erechtheid like yourself.' 
405. ' to live or die, if so I but pay back my mistress for her care.' 

T€ . . T€ , , Even in alternatives, the Ghreeks pfefer the 

copulative form 'and' to disjunctive 'or.' Thus they say 

fHKp6v Ka\ ovdcv, dva> koX r/Dcir. 

409. S* ii^def. subj. ; in poetry without Sy, 

410. € flirt furkofuUf 'satiated.' 

414, oUaf w, inf. ' to know how,' 279. 

415. 'the rocks of Cecrops' are Athens, of course. 
418. dfraiTcftt, 'to meet' [avrC]. 

420. ^«cxXc7rr», 'to hide/ 

429. Bp<l}prf, * dark ' [«Vi8-] (firapyap6mf ' to wrap,' ' swathe.' 

431. *my sorrows only, and my secrecy know of it,' i.e. 'no one; 

I did it alone in my agony.' 
436. TTco-f iv, ' to lie.' 
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437. namely, *my bosom.' 

439. o>ff, not uncommon w. ace. part., where the idea of thinking' 

is easily supplied. 
444. avrix^V^^^y 'cling to,' with gen., expressing a vaguer and 

more partial connection than ?x^tv with ace. This sub}.i8 

used for imper., and is called hortative. 
449. 3dip, 'enough.* 
452. dVXcS, 164. Irn trot, idea of hostility or usurpation, 'to vex 

thee.' 
454. oiraovatf 'servants.* 

459. Koi lufv^ introducing new idea or subject. ' Well, then.' 
461. Alluding to the fetmous revolt of earthborn giants against 2ietis. 

Eurip. makes the scene to be the well named Phlegra [^Xcyw, 

fla-mma], or volcanic plain of S. Italy. 
467. cxety, or. obliq. after iivOos, 
469. ddpvj 'the battle.' ifXtfcv, Pallas. 
471. The best correction of a harsh Ime. ij 6€f one e^U. ri d' ov 

fitXkeis; 'why are you not likely?' i.e. *of course you 

do.' 
474. fitKkop tirosy 'a pregnant word,' of which something startling 

will come. 
478. (TotfiaToSf gen. of attachment, * to his body.' Cf. 444, which 

gen. resembles this. 

486. rovfu^y, * my scheme,' viz* 448, 450. 

487. vffiopabyMiy 'suspect,' 'mislike.' 

488. dd^ciff, 'shalt be thought/ 

489. fu/r/n/m, 'stepmother.' 

491. «.c. 'certainly I get my pleasure sooner.' 

493. Greeks can use imperative subordinate; we can't, and isay ... 
• What you must do.* 

494. Spyapoy [cpy] ' implement' 
601. \aifi6g, 'throat' 
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503. vpo$€v<aVf Hbe entertainers' who took in the visitors to 
Delphi, 



SCENE 4. 

514, CrjT&v c^eVXi^cra, * I have sought her dih'gently.' 

517, dpxal, as we say, Hhe authorities' (dniX' = «* «VixO- 

521, tyvQs, ' thou hast guessed it,' the aorist of immediate pastness, 

56, 
526 sq. * it is better to know the worst? 
530. dn-Xifu, by natural metaphor, * to prepare.' 

532. On the two peaks of Parnassus it was said the dancing lights 

were seen of Dionysus' revels. Gf. Bacchae, 306. 

533. oTTTTipia, [cf. $€Pia, Tpo<l}€ia, &c.] prop, presents made by bride- 
groom for the sight of the bride; fio here by natural and 
picturesque metaphor for Xuthus* tbank -offering ibr recovery 
of his son. Translate ' for having found his son.' 

534. dfAxftripris (ap^ ' fit ') ' fastened all round.' 
539. ' the stoneless circuit of the sacred tent' 

543. evyavla [ytoyia 'comer'] *a perfect square;' the plethrum was 
101 feet. 

544. K(zK&Vf fut. 

645. $Tj(ravp6£ * treasury ' [deriv. uncertain, prob. Bt- * put ']. 

550. This false concord is probably due to a slight pause after the 

verb, for it only occurs whore the verb comes first: Tracb. 

520, Bacch. 1350, Hel. 1358, Pers. 49. 
554. ua-dpayrog [crcipa, 'trace'] 'without a titice-horse,' i.e. with 

only a pair. 
558. ovpaia [ovpa], ' its tail-stars.' 

560. bixnPV^ P'X"" 'V"]* 'dividing,' as the new moon begins the 

month. 
565-6. These two lines allude to Hercules' labours in the following 
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order:— Centaurs; horses of Diomed: brazen-footed stag; 

Nemean lion. 
571. r6y ^cXoyra, ' any one who wished.' 
673. €voxBog, obscure word, probably from «x»i = * rich.' 
577. Kpaa-a-osy * pitcher.' vpo^fta vpatrarnVf ' with needless zeal.' 

579. afivprnis itp&rth 'the sweat of myrrh»* a good phrase for the 
oozy gum of the myrrh-tree. 

580. ^px^9 probably in technical religious sense (in which the 
active voice is possible) 'made libations,' lit. 'began' the 
ceremony. 

581. The ' flutes and bowl ' are, of course, after the banquet. 

592. (nroyddff, * the libations,' ready to poun 

593. pXaaifiiffUmff 'an ill-omened word.' 
595. oiap^p tlderOf ' counted it an omen.' 

599. The wine of Byblus (unoertain where) was famous. 

601. KafioSf * a troop,' lit, of revellers. 

602. &rp€ara^ adv, [rpcv], 'fearlessly,' i,e, 'unmolested.' 
606. ffoKXivia^ 'to be convulsed' (by natural transition). 
609. a-£vvcrd£, * unintelligible/ * a strange (ill-omened) cry.' 

611. tar^tnralpovfra [root oira-] 'gasp.' 

612. fUkij may be either ' arms ' or more likely ' legs,' i, e, he leapt 

over the table and seized the paidagogos. 

618. «r* avTo4>6»p<^ [0a>p (fur) 'thief] *in the very act,' 'red- 
handed.' txovra^ ' in possession,' ' with the drug upon him.' 

622, mfBoxp^oTog [xpdui], 'prophetic* 

625. op/fcD, lit. to 'define;' hence to 'decide.' 



SCENE 5. 
634. $piyKO£f ' the stone ledge ' that divided off the inner sanctuary, 

639. €KT€IP€, 387. 

640, tf/idr, 'crueL 



EURIPIDES. 

1. npoyovois ia a rare (but obvious) sense, 'step-sons,* lit. ' those 

born before.' 
7. Sense, * I should still be KoBapos if I did the deed.' 
U dvri-^^y 'a casket;' it was probably of two hemispherical 

halves fitting int(/ 6ach othter {avri^ * oi^pdsite j' irtjywfii^ 

3, ivBvpwvy * inspiration.'' 

5. ' thou bringest this out to me, as a clue to find my tiiother.' 
5. o^€v, by attraction for iKHBtv ov, 'begin from that place, 
where,' t.c. here. • 

2. a^rcMTroXoo), *4o sell away,* 'get rid of,' 

5. daifuav^ * my fate,' 
4:. cay, ' to leave alone:' 

6. ri TToo-xci); * what ails me?* [^]that I am doing so foolish a 

thing]. 

1. TOfXh (fi^Of *.my dear memorials* — clothes, play tilings, &c. 

3. €K Tivos 0€rj\aroVf * frpm some divine will,' 

4. €ypa>Sf * mould.'- 6 ip /icV^i * the intervening time.' 

7. *Peaeie, Peace ; I ween, thou knowest much of old^* probably 
meaning 'doubjtless a crafty schemer like you he^ many 
marvellous secrets.' 

L * cease not now to slay,' i, e, * slay on/ 

D. *<«ase weaving wiles.'; 

9. cKbLbayfio, * a first cxercisev' 

3. Kpa(nr(bov means * fritige.' 

0. a-KOTTfkos is the acropolis. 
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GEAMMATICAL INDEX. 

1. Verbs. 

cf* Sing, verb with plur. noun, 550. , : 

^ India aor. immediate, 56, 521. i 

„ perf. fut., 232. 
< ,i imperf. of intention, 887, 689. 

„ fat. med. as pass., 235, 244. 

c. Imper. subordinate, 493.. 

d. Subjunct. Indefinite, 122, 124, 496, 510, 647, 649. 

„ without 5v, 409. 

after irpiv Sp^ 345. 
hortative, 444, 
deliberative, 201, 447, 613. 

e. Optative, simple, 311. 

. „ conditional, as mild imper., 83, 649, 715^ 
„ . „ „ fut., 156, 297. 

„ indef. (historic), 356. li 

„ final, lifter historic pres., 382. 
„ interrupted conditional, as ' wish/ 148, 453* 
/. Infinitive, after * know,' 279, 414. 
^« Participle, with cx» (auxiliary), 248, 316/ 

2« Pabticles. 

axxa, * at least,' 164, 452. 

y€, limiting assent, 35, 89, 105, 414, 431, 492, 643, 666, 725. 

6* o^v, * but at any rate,' 146. 

Koi firiv (new idea or person), 459. 

fiTj, prohibitive, 325, 344. 

wplv Sv, 345. 

&g ri d^, elliptical, 179, 

Z* Pmci^siliOKS AKD Cases. 

M, c dat.y * against,' 452^ 
ft, c. ace, * about,' 309. 
fierd, change, 150. 
irpor, c. gen., ' at hands of,' 869^ 
ins, of x^ersons, 241. 



EURIPIDES. 

Prepositions akd Cases — continued. 

ace. cognate, 135. 
dat. after 6 aMs^ 78. 

„ „ perf. pass., 29. 
gen., attachment, 478. 

„ comprehensive, 444. 

„ partitive, 79. 

„ aim, 721. 

4. Miscellaneous. 

Double question, 359, 422, 
Irony, 2, 72, 93, 105, 205. 
Nautical metaphor, 233. 
TertLary Predicate, 123, 304. 
Zeugma, 295, 



..«.•"•"• 



■ ll 

■tl 



■I 
■* 

J 



